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Welcome!

For the second concert in the monthly re.sound series, I’ve curated a buffet of music 
for softspeakers exploring sound’s signification potential. 

In a 75-minute program, “signs & tangents” presents a collection of seemingly 
divergent compositions which reveal a convergence of thought — a sonic zeitgeist 
towards constructing outward-pointing phenomena. This concert juxtaposes the 
performed and the mechanized, nostalgia and futurism, soundscapes pre- and post-
anthropogenic intervention, public violence and love, [non]sense ... 

Thanks for coming; hope you enjoy!

Braxton Sherouse



Out of Breath
2000

Paul Koonce



“Out of Breath explores the role of technology in remaking sound image and pres-
ence.”  Derived from an analysis of a single flute note, this work presents a series of 
spectral reconstructions, highlighting interwoven aspects of the instrument’s perfor-
mance: as a human activity (to play, breathe), as a sound morphology (an envelope, 
timbre, tuning), and as an architectural space (a tube, resonances).

Beyond simply evoking a performer exploring their instrument, Koonce aims to “tap 
into the intimacy of the experience, and elicit, perhaps, some of the (private) timbral 
magic that anyone who has played an instrument knows.”

[notes by Braxton]

Paul Koonce (1956, USA) studied composition at the University of Illinois, and 
the University of California, San Diego where he received the Ph.D. in Music. He 
now teaches at the University of Florida; previous positions include Moorhead State 
University and Princeton University.

His music focuses upon issues of representation and perception in electroacoustic 
sound. As a software developer, he has explored the invention of computer technolo-
gies for the manipulation of sound and timbre, developing tools for exploring the 
parallels between musical and environmental sound phenomena. Recent work has 
branched into the area of electroacoustic performance with the development and use 
of data gloves, virtual instruments, and real-time processing.



Bottlenose Dolphin
Miami Seaquarium

from [in], 2011

Erik DeLuca

“A combination of Jacques Cousteau, Captain Nemo, Poseidon as a young man, or 
perhaps a human incarnation of a dolphin-poet, composer Erik DeLuca explores 
the mysteries of sounds as they exist and propagate underwater.”  — Alvin Lucier



Shotgun Architecture
Zuidas Version, 2008–13

Justin Bennett



Shotgun Architecture is an ongoing project that I started in the summer of 2008 
during a residency at the Virtual Museum Zuidas in Amsterdam. The Zuidas is a new 
business district initiated by a number of financial institutions which has according 
to the developers the ambition to become a “dynamic, creative zone” within the city.

Many of the developments there are named after composers: Mahler, Gershwin, Rav-
el, Vivaldi...

I recorded the sound of a pistol shot in a number of semi-public open spaces in the 
Zuidas area, thus collecting the “impulse responses” of each space. I then used these 
recordings to create a sound composition which explores the resonances of the chosen 
places. It begins as a series of recognisable gunshots and ends as an “almost-music” - an 
echo of the electronic music of the 1950’s.

The widely ranging work of Justin Bennett (1964, UK) is as rooted in the audiovisual 
and visual arts as it is in music. Central to his thinking and his work is a process-
orientated approach and an interest in the elasticity of the concept of ‘space’, with 
a specific focus on urban development, technological progress and the relationship 
between architecture and sound.

Bennett produces (reworked) field recordings, drawings, performances, installations, 
soundwalks, videos and essays. Recent work consists of thematic projects focussing on 
the role of the artist in urban development, the relationship of sound and memory and 
the history of psychiatry in relation to the occult use of technology.



The Next Number
2005

David Claman



As a composer married to a mathematician, I’ve often discussed two problematic as-
sertions: that music and mathematics are universal languages, and that math and mu-
sic are themselves related. Perhaps this brief missive sheds some playful light on such 
weighty concerns.

The Next Number uses recordings made in Chennai, South India in 1999. The speak-
ers are musician friends and colleagues. Intrigued by the musicality of the Tamil lan-
guage, I asked them to read selections from a large collection of Tamil poems. But I 
soon realized this would have little meaning to listeners with no knowledge of Tamil 
and the cultural context of the poems. Fortunately, I had asked each reader to say the 
number, in English, of the poems they were about to read. Thus the piece became, in 
part, about the beauty and qualities of Indian English and the vitality and personalities 
of the readers. 

I was born at the Boston Lying-In Hospital in 1958. After receiving a B.A. in the 
classical music of South India from Wesleyan University in 1982, I played electric 
bass in typically unsuccessful rock bands. I later attended the University of Colorado, 
receiving an M.M. in theory and composition. In 2001 I received a Ph.D. in composi-
tion from Princeton University. My principal composition teachers there were Steve 
Mackey and Paul Lansky. I also wrote a dissertation entitled “Western Composers 
and India’s Music: Concepts, History, and Recent Music” under the guidance of Scott 
Burnham.

I now try to balance composing, scholarly work, and teaching. I am an assistant profes-
sor at Lehman College-City University of New York, where I teach music theory and 
electronic music.

For further information, please visit:  http://www.davidclaman.com/



Blue Cycle: Noise
2008

Ted Coffey

Blue Cycle: Noise belongs to a cycle of electroacoustic and tape-plus text-sound 
works dedicated to teachers and mentors. My texts address a related set of aesthetic 
and social topics including noise, production value, coherence, the open work, and 
transcendence. The project offers an excuse to soak in text sound classics by Dodge, 
Lansky, Stockhausen, Westerkamp, and Wishart (to name a few). While FFT-based, 
wavelet and other “current” techniques of audio analysis and resynthesis are used to 
generate materials, I also explore the more venerable methods—vocoding, LPC, FOF, 
VOSIM, &c.—implementing idiosyncratic real-time instruments and improvising 
with them. The music plays with the wealth of meaning that spills out when [non-]
sense, affect, and “quality-of-sound” are parameterized, and more generally develops 
syntaxes and structures appropriate to the texts. Often with wicked self-referentiality, 
Noise offers descriptions of randomness and pattern from human perspectives, and 
imagines how the matter might look differently from a divine one.



interval

Ted Coffey makes acoustic and electronic chamber music, sound art, and songs. His 
work has been presented in concerts and festivals across North America, Europe and 
Asia. Recently he has focused on collaborations with dance, developing large-scale 
works with Bill T. Jones. In Open Space, Newton Armstrong described Coffey’s mu-
sic as “subtle, weird and devoid of heroics. It’s the kind of music that resonates for 
days after you’ve heard it, and its spaces and gestures continue to form into new and 
extraordinary geometries.” Coffey studied composition with Jon Appleton, Christian 
Wolff, Pauline Oliveros, Paul Lansky, and others, earning degrees at Dartmouth (AB), 
Mills College (MFA) and Princeton (MFA, PhD). He is Associate Director of the 
Virginia Center for Computer Music and Associate Professor of Music at the Univer-
sity of Virginia, where he teaches courses in composition, music technologies, critical 
theory, and pop.



memory box
from fragile.flicker.fragment, 2011

Monty Adkins

Man’s memory shapes
Its own Eden within

Jorge Luis Borges, Dreamtiger



Fiddler Crab, Crustacean, and Unidentified
Coral Gables Waterway System

from [in], 2011

Erik DeLuca

Erik DeLuca makes music (songs, chamber music, sound art) that moves from being 
influenced by 90's rock and the New York School of composers, to listening in quiet 
places. He is a Ph.D. candidate in composition at the University of Virginia.



Brit
2006

David Claman

Brit pairs recordings of the sea of electromagnetism that surrounds us with a well-
known passage from Melville’s “Moby Dick.” Recordings of sounds given off by con-
sumer electronics such as computers, cell phones, toys, CD players, microwave ovens, 
etc., were made with a telephone tap. 

Consider the subtleness of the sea; how its most dreaded creatures glide under water, un-
apparent for the most part, and treacherously hidden beneath the loveliest tints of azure. 
Consider also the devilish brilliance and beauty of many of its most remorseless tribes, as the 
dainty embellished shape of many species of sharks. Consider, once more, the universal can-
nibalism of the sea; all whose creatures prey upon each other, carrying on eternal war since 
the world began. 

Consider all this; and then turn to this green, gentle, and most docile earth; consider them 
both, the sea and the land; and do you not find a strange analogy to something in yourself ? 
For as this appalling ocean surrounds the verdant land, so in the soul of man there lies one 
insular Tahiti, full of peace and joy, but encompassed by all the horrors of the half known life. 
God keep thee! Push not off from that isle, thou canst never return!



Clockwork
2010

Paul Koonce
Clockwork is the latest of Koonce’s works focusing on the “invention of sounds and 
textures using spectral templates”. 

Here, a “dismantled” ride cymbal unifies several interrelated strands: at once, the 
cymbal’s spectrum guides the selection of accompanying sounds — mixtures of 
fellow percussion instruments — but remains sonically elusive, always appearing in 
temporally displaced, sloshy variants. The resulting complexes of sound, continually 
reconfiguring, evoke the inner workings of mechanical clocks, but also “the place and 
sensibility connected with our appreciation of their sound and the work they do”.

[notes by Braxton]



ce que le grillon a dit à sa sauterelle is a love song from a cricket to a grasshopper. 
The piece articulates the love that I felt for a woman who, after a six-year relation-
ship, left me for one of her coworkers. But that is neither here nor there. When I was 
in love with this person, I endeavored to articulate this love through the voice of a 
cricket, synthesized through SuperCollider and refactored through chirp-producing 
algorithms. I hope this piece makes you feel good about feeling in love, very much like 
how I feel now about my beautiful, talented wife Mirjam Solomon.

ce que le grillon a dit à sa sauterelle
2006

Mike Solomon

Mike Solomon dropped out of the international contemporary music dog and pony 
show in 2011 to create a more intimate and personal dog and pony show with his 
friends called the ensemble 101. The adventure that he lives with them, combining 
vocal music, electronic music and animated scores, can be followed on: 

http://www.ensemble101.fr




